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Thanks to Stackpole Books we 
offer you an excerpt from Good 

Shot by Steven Mulak 
Copyrights: Stackpole Books 2008

Buy the Book

Since you can’t tell a book from its cover we offer you seven 
pages from this book  to decide if you want to do buy the book!

People who should know better say that shot 
gunning is an art. Defining what is meant by  
an art can be tricky, but any definition always 

includes the terms imagination, creativity, and originality. 
When you’re trying to hit a flying target with a shotgun, 
you’re not so much shooting at something as shooting 
where something is going to be a moment from now. Admit-
tedly, that takes a little imagination, but does that make it 
art? Adding to the shotgunning-as-art idea is the fact that 
a shotgunner doesn’t really use gun sights per se-at least 
not on flying targets. When you’re shooting correctly, the 
barrel and the bead are blurred in your vision, so you’re 
not really aiming at all-you’re following a moving object 
with your eyes while holding a shotgun. You’ve got to be 
a little bit creative to do that, but is that art?

Then there’s something I call the “invisibility factor” 
that adds to the air of mysticism. We point the shotgun 
and pull the trigger, and something happens that we can’t 
see. We see only the effects (or the lack thereof) - the target 
breaks or it doesn’t, the bird is hit or it keeps flying. But the 
process itself-the shot in flight-is invisible. If you could see 
what was going on (as in archery or golf), shooting would 
be considered an athletic undertaking. But the invisibility 
factor somehow makes it a creative art form-at least in 
some people’s opinion.

In truth, when the shotgunning-as-art argument 
comes up, someone is usually trying to convince you of 
something illogical, such as: Shot stringing is beneficial on 
crossing targets. Or inconsistency is an inescapable part of 
shotgunning. Or little guns perform as well as big ones. 
Or a single pellet of such-and-such size is all you need to 
knock down a gamebird. Or mixed shot sizes work well. 
Or square shot is good for opening up a pattern. Or more 
is less (or vice versa). None of this is logical, and none of 
it is true.

Shotgun shooting is not art. It is an application of the 
laws of physics with a little athleticism thrown in. To call 
something an art implies that people who do it well have 

some God-given talent, while others who don’t, don’t. 
That may be true of forms of expression such as music 
and painting, but it is hardly true of shotgunning. Rather, 
shotgunning is a learned skill that takes some effort to 
acquire. Like any applied science-from cooking to golfing 
to riding a bike-if you do it right, results follow. There is 
no mysticism involved, no special talent, no secret trick, 
no art. You just need to practice and pay attention to a few 
basic things, which are the subject matter of this book.

It’s often difficult to separate the facts from the many 
dubious beliefs that people mindlessly repeat. Supposi-
tion, superstition, and the momentum of tradition cloud 
the science of shotgunning. In that mess of misinforma-
tion, you need to find the kernels of truth and hang on to 
them, because they are essential if you want to become 

Separating Truth from 
Myth

By Steven Mulak


